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become an important component of film music. During the 50's and 60's films made use
of several classical forms of music as well as folk tunes as occasion demanded. With the
emergence of Ghantasala Venkateswara Rao, light classical music became popular In films.
This was further accentuated by Subbaraman and K.V.Mahadevan. Among the famous music
directors are Chakravarti, Venu, Satyam, Ramesh Naidu and T.Chalapatl Rao. Bhanumati has
scored music for some of her films. During the 80's and 90's film music has undergone a
sea-change. Use of electronic instruments with 'beat* as the main attraction brought a fast
pace into music. Some such songs now and then reveal an experiment at combining the
nuances of Indian ragas with western beat, llaya Raja, KJra Van! and others have come out
with some popular songs based on this model.
In the early days when there Was no play-back singing, actors themselves used to sing their
own songs. Nagaiah, Santha Kumari, Kannamba and even Nageswara Rao rendered their own
songs. After the play-back system was introduced, M.S.Rama Rao.Qhantasala, Madhavapeddl
Satyam, Pithapuram Nageswara Rao, P.B.Srinivas, A.M.Raja and S.P. Baiasubrahmanyam
among male voices and P. Lee la, Komala, Baia Saraawathi, Jikki, P.Suseela, S.Janaki and
Chitra among the female voices are the most noteworthy.
Mythological or historical needed the introduction of situations for dance on a classical
pattern. Pasumarti Krishnamurti, Vedantam Raghavalah and Vempati Satyam were the earliest
who came from a classical Kuchipudi background and earned fame as dance directors. In
order to perform these dances, artists with classical background were assigned roles In the
earlier films. But when every hero and heroine in a film was expected to dance, as it is in
the present situation, dances are more beat-based. Imitation of the western dances like rock
n'roll and break dances, became popular In course of time. However, when films bearing tiie
stamp of neo-classicism reintroduced classical dances, they have become equally popular.
The recent trends in Telugu Cinema, insplte of such occasional experiments in classicism,
remain much to be desired. The fantasy-ridden dances of the hero and the heroine, always
surrounded by a group of people with inexplicable costume and locale, the proliferation of
meaningless violence resulting more out of private revenge, and inept humour produced for
its own sake are the ailments that make today's Telugu Cinema a lay-man's delight and a
discriminating viewer's agony. This trend can be reversed only if the industry imposes upon
itself a self-discipline which curbs unwanted violence and obscenity. The Government, in its
turn, can help the industry in producing socially-relevant films or providing healthy entertainment
by offering additional incentives, besides those general subsidies it is extending to the Industry
right now.
Some kind of a palliative is to be administered immediately to make this great industry
and powerful medium to be in tune with society's aspirations and the common man's desires.